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Decorating  somebody  is a  risky matter. 
It does not only consist in saying that the person who is going to be honoured deserves his 
decoration for the sake of his action in favour of the educational French-Australian relations, for 
example. 
I could say, and I would be right, that Philip Anderson greatly deserves to be bestowed the insignia 
of Chevalier des Palmes académiques precisely for what he has been doing in favour of education 
and in favour of France, her culture and her thought. 
 
Philip, you lived for nearly ten years in France. 
You studied our literature and taught it to our own students in Aix-Marseille University. 
You let France permeate you to better transmit her substance to your Australian students. 
You have taught them literature for nearly 30 years, 25 years at Monash University. 
 
You have always been a “passeur “de culture, a purveyor of culture. 
 
Philip, you have written many books and articles on our literature, on authors and on literary 
theory. 
 
Last but not least, you wanted that your interest for France could be shared by a wider public and 
you joined the board of the Alliance française in Melbourne, whose role in the relations between 
France and the Victoria State is well known. 
 
For all these reasons, we will bestow on you the Palmes académiques. 
I could stop here, and doing so I would have fulfilled my role and paid tribute to the man who in all 
legitimacy is going to be decorated. 
 
But how to quickly bring forth the essence of what you are which fundamentally and deeply 
underpins the motivation to decorate you?. 
 
Let me attempt this dangerous act which consists in telling someone who he is. Or more modestly, 
how I perceive you.  
 
I’ll do it through two men, two authors, two poets who recur in your  work throughout your 
academic life: Louis Brauquier- you were awarded the Louis Brauquier prize in 1997- and Francis 
Ponge 
Two men who bear no resemblance even though they were born one year apart. Ponge in 1899 and 
Brauquier in 1900, and had a common friend, Gabriel Audisio. The latter having been very important 
for Brauquier in particular. 
 
Brauquier, as a marine officer of the merchant navy, will sail around the world. He will be posted 
twice in Sydney in the late twenties and in the mid fifties. Seeker of poetic truth, he sails the seven 
seas. 
He writes to his friend Audisio: 
“You feared Australia for me, this Europe of the South. Fear no more. From here, I see things more 
clearly and I am shielded from base temptations.  I can’t be got at any more. I am starting this 
necessary voyage towards primitive purity and the simplicity of being.” 
It is in this simplicity, at times painfully acquired, that he blossoms. 
I love for example these words from him: 
“Noon, this Marseille’s enchanted leisured hour where intangible happiness floats in the air full of 
buds and small leaves, in the golden tint of vermouth “; Le mordoré des vermouths… 
 
As for Francis Ponge, he chose the “Parti pris des choses”. Instead of cultivating lightness- this “je 
ne sais quoi” which enables one to see the world in the colour of alcohol- he wanted to find the 
substance of things in language where they are embedded. 



Just think of this short poem on a glass of water: 
 
Le mot VERRE D'EAU serait en quelque sorte adéquat à l'objet qu'il désigne… Commençant par 
un V, finissant par un U, les deux seules lettres en forme de vase ou de verre. Par ailleurs, 
j'aime assez que dans VERRE, après la forme (donnée par V), soit donnée la matière par les 
deux syllabes ER RE, parfaitement symétriques comme si, placées de part et d'autre de la paroi 
du verre, l'une à l'intérieur, l'autre à l'extérieur, elles se reflétaient l'une en l'autre [… 
 
 
They share the common desire to find the essence of the world in its simplicity. A simplicity, for 
Brauquier, which conjures up, through words and images, the enchantment of the world. A 
simplicity, for Ponge, which allows  language to embody words and reality. 
 
From Language, the world wafts, similar to Aladin rising out of the lamp. Into language words 
incarnate themselves, sculpturing the world and giving flesh to thought, 
 

* 
What can be the relation with you and your work? 
First of all, the fact that throughout your academic life, you have written articles and books on 
these authors who have always accompanied you. They have accompanied your own quest for the 
essence of the world, for the  meaning of the world and its truth in a special field: Literature and 
society. 
 
I believe that these two men symbolise your fundamental search.  
All your books and articles try to go to the reality behind clichés, they try to find the core of 
society, through its myths which support it, through visions which can explain it, through memory 
which shapes it. They also try to reach the crux of literature in your articles on theory. 
 
Literature is for you what Marseille is for Brauquier: 
…Les terrasses  
Africaines m’envoient 
Des bouquets d’oranger. L’arabe, sous sa tente, 
M’offre son amitié. 
Et Marseille, tragique, et toujours consentante, 
Se découvre à moitié. 
 
For you, literature, too, is what the verre d’eau means for Ponge. 
 
And I do believe that you could say, as Brauquier did: 
“Seule, gardant la mer, la patrouille du phare 
 élargit son destin. » 
Seul, scrutant la société et sa littérature, le gardien du phare que vous êtes 
élargit son destin. 
 
 
So you have been journeying inside this Essential and Literary France. 
Still navigator, according to Brauquier’s phrase, you have been guided by these two authors as the 
Captain is guided by the lighthouse. 
A voyage both personal and professional- you cant dissociate one from the other-that you have 
shared with your students, with specialists and with a broader public, that of the Alliance française. 
 
 
 
 
It is this voyage that you have undertaken with passion and that you have abundantly shared with 
your fellow countrymen that France wants to salute today. 


